RACHEL WATSON AUDITION

RACHEL: Sharing a moment with the person opposite when your feet accidentally touch.
The pleasure of helping a mother with a pushchair. The darkness of a tunnel, turning the
windows to mirrors - and the light at the end of it. The blur of debris between the tracks and
the back gardens. The speed of the world standing still. And the back windows - other lives
being lived. Bedsheets hung as curtains; forgotten flowers, dying in a vase.

And maybe, in one of those houses, someone looking out at the passing train...wondering,
wondering who those passengers are, who'll be waiting for them when they get home.
Dinners being cooked. Dogs waiting to hear the key in the door. Children waiting for a story
and a goodnight kiss. A man on the train, loosening his tie. A child on the train, drawing a
pattern on the steamed-up window. And a girl on the train...a woman on the train, choosing
not to get off at her station. Staying on, scared, but moving forward. Alone, but complete.

MEGAN HIPWELL AUDITION

MEGAN: It was cold, the wind driving off the sea. Whistling through the cracks in the window
panes. It'd been raining for days, we had no heating. | started drinking, to warm up... but it
didn't work so | filled the saucepans and the kettle, to make a bath...

(Reliving it.) I got in, Libby with me, and it was so warm. She lay on my chest, her head
under my chin. | can feel her.

There's a candle, flickering, just behind my head. | can still smell the wax. Feel the chill of
the air, round my neck, my shoulders. I'm heavy.

My body's sinking, into the warmth, into the...and I'm so tired, I'm so..

When | wake up, I'm cold, really cold. The house feels like it's shak-ing, the wind screaming,
tearing at the slates on the roof.

She was wedged between my arm and the edge of the tub. Her face in the water.

It was my fault. | killed her.

D.l GASKILL AUDITION (ALSO RACHEL)

GASKILL: So, what kind of drinker are you?

A Waitrose drinker?

RACHEL: What d'you mean?

GASKILL: My old dad, he'd sway down the street with a bottle of wine in a brown paper bag
and people crossed over to avoid him. Someone walks down the road with their wine in a
Waitrose bag, people think they're part of a civilised society. But it all ends up the same. The
need.

RACHEL: Yes, well, I'm not - GASKILL: And that's when things are going well. Then you get
the redundancy. No job, but the need of a drink is still there.

Still get it from Waitrose until the money's gone. Then you're in Bargain Booze, with the rest
of us, working out the cost per unit of alcohol, and now people are crossing the road to avoid
you.

KAMAL ABDIC AUDITION (ALSO RACHEL)

KAMAL.: Look. I'd lose my job if | broke our confidentiality policy.

RACHEL stands. Looks at the painting on the wall.

RACHEL: | like this painting. | guess, there are voids like this in everyone. We ftry to fill them,
we try to exist around them but all the time their gravity's sucking you in, like a black hole.
They look at each other. KAMAL knows he's been rumbled.

RACHEL: Wouldn't it be in conflict with professional boundaries to accept gifts from a client?



KAMAL: That's not what -

RACHEL.: Did she give it to you as a friend, then?

Beat.

RACHEL: Does she have another man in her life?

KAMAL: No. You don't understand.

RACHEL: So, the only other man she speaks to, other than her husband, is you - KAMAL:
You can't back me into a corner like this -

RACHEL: What do | do when the police ask me about any other men in her life?
Perhaps I'll just tell Detective Gaskill to come directly to you.

RACHEL: So, has she run away to look for this guy?

KAMAL: | don't know.

RACHEL: When did you last see her?

KAMAL: She had an appointment, a week ago on Wednesday.

RACHEL: And then she disappeared on the Saturday. You didn't see her in between.
KAMAL: No.

RACHEL: Are you sure?

KAMAL.: (Getting angry.) Yes, I'm sure.

RACHEL: So the gentle voice is just for - KAMAL: Listen. I've nothing more to say about
Megan Hipwell. She's my client. | saw her on Wednesday for her appoint-ment, and | haven't
seen her since.

RACHEL: Well, that's funny, because | saw you with her on Friday morning.

KAMAL: ...

RACHEL: | saw you kissing her. On their terrace.

ANNA WATSON AUDITION PART A (ALSO GASKILL)

ANNA: She's completely obsessed with us. She phones and hangs up. She turns up
unannounced. She even took our baby once. Did you know that?

ANNA caresses baby EVIE. Holds her

close.

GASKILL: What did this Rachel want

Saturday night?

ANNA: To see Tom. Again. | told her he was at the gym. She'd been drinking. Tears,
make-up all over her face. Evie was fright-ened. Rachel was threatening me.

I've tried so hard to be understand-ing, but there has to be a limit...

GASKILL: Did she try to hurt you?

ANNA: | don't know what she's capable of. | don't even think she does.

ANNA WATSON AUDITION PART B (ALSO RACHEL)

RACHEL: It's Tom! Tom killed Megan.

ANNA: You've been drinking.

RACHEL: Megan's hat went missing when she was killed. It just turned up in my flat. In one
of my boxes.

ANNA: Then, it was you...

RACHEL: Tom had just been going through them, looking at my stuff.

ANNA: So?

RACHEL: So, he planted it there. He must have done.

ANNA: Rachel, ever since Megan was found, you've been saying it was me. You told
everyone you saw me in the under-pass. My car.



RACHEL: Your car. The golf ball. Where's that golf ball thing on your aerial?

ANNA: Tom took it off.

RACHEL: When?

ANNA: When you and Gaskill were here.

He came to help me in with the shop-ping. He just took it off RACHEL: You didn't ask why?
ANNA: | didn't think anything of it. | always hated it.

RACHEL: I'd just identified it to Gaskill - in front of Tom. Ask him. Ask him why it was so
important to remove it from your car.

ANNA: (Gestures to the gym bag.) He'll be back any minute; ask him yourself.
RACHEL: And you're in no doubt he's going to the gym?

They look at the bag. RACHEL goes to it, opens it. A gym kit. Water bottle. A mobile phone.
RACHEL: (Holding the phone.) Whose is this?

ANNA: Tom's. He must have left it.

RACHEL: But you called him on his phone when he was at mine.

RACHEL turns on the phone.

RACHEL: Don't you want to know?

A moment, and then the phone beeps.

RACHEL presses a button. Looks at the texts.

RACHEL: Texts. (Reads.) MONDAY, 3 P.M.

MINE? KISS.

Sender says: NO. ANNA WILL BE BACK

BY THEN. So, it's Tom!

Other person says, OKAY. MAKE IT 2.

ANNA: Who's the other person?

RACHEL: No name. And look, this one, sent last Friday: the sender says: 4.30, TODAY
QUESTION MARK. Tom replies: CAN'T.

WHAT ABOUT SATURDAY MORNING.

AT THE GYM?

Did Tom go to the gym Saturday morn-ing?

RACHEL: Did he?

ANNA: ... How do we find the name?

RACHEL: | don't - Wait...

RACHEL fumbles for her own phone. Checks the number against one in her phone.
RACHEL: Scott typed Megan's number into my phone when we were looking for her.
Look...

ANNA doesn't want to look.

RACHEL: You have to look.

Reluctantly, ANNA looks.

RACHEL: Text after text. To Megan.

ANNA turns away. Doesn't want to look.

RACHEL: Did you know he was having an affair with her?

ANNA: ...

RACHEL: He'd tell you he was going out, wouldn't he? With his army friends. Did you ever
meet them?

Or he'd have all these phone calls, late at night. Tell you stuff was kicking off at work.
Silence.

RACHEL: You have to get out of here - ANNA: None of that means he killed her.
RACHEL: Why would he plant the hat at my house?



TOM WATSON AUDITION PART A (ALSO RACHEL)

RACHEL: Do you think we tried hard enough?

TOM: We should have been more honest.

Both of us.

| broke what we had - that was my fault.

But we both were responsible for mending it.

RACHEL: D'you think we could have?

TOM: We'd stopped talking. Look, | promised Anna...

TOM goes back to the small swing. Struggling to get a piece to fit.

RACHEL: | always remember, on the way back from the hospital, after all the tests.

You didn't hold my hand. | kept waiting for you to reach across, but you didn't.

Why didn't you?

TOM: | didn't know how to grieve. Or even if we were allowed to grieve for something that we
never had.

RACHEL: | kept running over all the things | wanted to say. But we never spoke about it.
TOM: | just didn't know what to say.

RACHEL helps TOM with the baby's swing.

RACHEL takes off her scarf, which has got in the way. At the end of the scene, it's left, lying
on the ground.

RACHEL: | thought you blamed me.

TOM: No. (Softly.) | just - | hated being so powerless.

RACHEL: | can't believe this is the first time we're having this conversation.

TOM tightens the final bit. Job done. They stand. TOM presses a button on the swing. A
lullaby plays and the swing begins, back and forth. Childless. They both watch. Silence.
RACHEL wipes a tear. TOM stops the swing.

TOM: I'm really sorry, Rach.

RACHEL: I'm okay.

TOM: No, | mean... (Awkward.) Anna, she'll be back any minute.

RACHEL: | was trying really hard. | was helping with the Megan thing. | hadn't been drinking,
and still my memory won't...

TOM comforts her.

RACHEL: And now I'm being evicted.

TOM: What? Why?

RACHEL: | lost my job. They sacked me.

TOM: When?

RACHEL: Six months ago. | turned up to a meeting drunk.

TOM: And you've just been pretending to go to work?

RACHEL: I'm going to have to live with my mum. Oh, God. My childhood bedroom.

TOM WATSON AUDITION PART B (ALSO RACHEL AND ANNA)

RACHEL: (Realising.) It was you who hit me.

TOM: You were threatening Megan. All | did was push you off her - RACHEL.: You hit me
over the head. (Points to the cut on her head.) (To ANNA.) Look what he's really like!
EVIE cries again.

TOM: I'lll make this right. | swear. It'll be just us. Where she can't find us. What you always
wanted.

RACHEL: How could you bring Evie up with him?



TOM: Don't listen to her. I'm a good father.

You know | am.

RACHEL: What kind of life would you have?

TOM: Evie loves me. She needs me. Go upstairs to her.
EVIE cries louder.

TOM: (To ANNA.) | swear to you, | didn't kill Megan.
RACHEL: Anna, please -

TOM: Go to her, darling. Go to our daugh-ter.

Beat.

TOM: (to Rachel) If you weren't like one of those unwanted dogs that keeps coming back no
matter how much you punish them...

If you hadn't come round that night, none of this would have happened... All of this, is your
fault.

RACHEL: No. You killed her.

RACHEL reaches for the corkscrew.

RACHEL: No one but you.

RACHEL stabs TOM's arm. He lets go. She runs outside.
Rain. Dark. Mist. TOM chases, grabs RACHEL by the hair.
TOM: Do you have any idea how boring you became?
They are now down near the railway line.

Mist near the tunnel. The sound of a train, in the distance.
TOM: Too sad to get out of bed, too tired to wash your hair?
The sound of the train growing nearer.

ANNA has appeared.

RACHEL: That's not who | was. That's not who | am.

SCOTT HIPWELL AUDITION PART A (ALSO RACHEL AND GASKILL)
SCOTT: Is this all part of your fantasy?

RACHEL: No! | wish everyone would stop saying -

SCOTT: It looks like a plan. Like you planned it all. Has Gaskill seen this?
RACHEL: Yes. He's seen it. He knows | was just trying to find her. You know that, too, right?
Beat.

SCOTT: Looks like you're moving.

RACHEL: I'm having a clear out. Don't you ever need to do that? Just to make space in your
head.

Sorry.

Have they told you anything? Have they got anyone?

SCOTT: Yeah, me!

RACHEL: What?

SCOTT: They've had me in for questioning.

Again.

RACHEL: Why?

SCOTT: They wanted to ask me about

Megan's mobile phone.

GASKILL appears. Back in time:

GASKILL: It was in her pocket.

SCOTT: What about it?



GASKILL: | don't want to take up more of your time than necessary. | know what you must
be going through.

SCOTT: what this actually means for me? My wife's been murdered, and all the time
everyone's looking at me, wondering if they're looking at a killer.

Oh God. Have you got a drink?

RACHEL: I'm not drinking now, | told you.

RACHEL rummages through the box.

RACHEL: Look, | have this. Someone bought it for me. | don't like it.

SCOTT: You don't like an eighteen-year-old single malt? You'd be a crap alcoholic.
RACHEL: What did you and Megan fight over?

SCOTT: (Sipping from the bottle.) That's good. Here, try some...

RACHEL: What did you argue about?

SCOTT HIPWELL AUDITION PART B (ALSO MEGAN)

SCOTT: But you've been seeing some-one. Who?

MEGAN: It doesn't matter.

SCOTT: Who have you been fucking?

MEGAN: It doesn't matter. You don't know him.

SCOTT: Oh shit... | can't believe you could -

MEGAN: People have affairs all the time. It's the real world -

SCOTT: That's your excuse? People do it, so that makes it all right?

MEGAN: That's not what I'm saying - SCOTT: That you can apologise and everything's back
to normal.

MEGAN: This isn't an apology. I'm not living the rest of my life trying to make it up to you. |
messed up. | didn't understand what we had. But I'm drawing a line and moving on.

Either we move on together, or - SCOTT: How many? Since we've been together. How many
men?

MEGAN: Don't do this.

SCOTT: So there've been more.

MEGAN: (Lying.) No.

SCOTT: Oh my God. How can | believe anything you say?

MEGAN: Please, it's over now. Listen, there's something important | have to tell you. But you
have to forgive me before -

SCOTT: Forgive and that's it? 'Sorry about the affair. 'Oh, never mind.

Shall we have a cup of tea?'



